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In the Summer 1967 issue of Artforum, the Amenican painter Sol LaWat stated: “Inconceptual art
the idea orconcepd is the most mpertant aspect of the work . all plannng and decisions ane made
beforehand and the execution is.a perfunctory afasr, The sdea becomes the machine that makes the
art.” Specialized skills and matenals were considered beside the paint by the nascent conceplual -
is1z, butwhen the craft world embraced the movernent’s basss tened, i did sowathaut relinguishing
its primary commitment b matenals andtechreques. The result remans ahybnd art farm mwhich
concept, technical proficiency and matenality are inesdnicably inked, 501175 ned surprsing bafind all
threeof these elements at playin the S0 or soworks by 27 artists [From seven countres] that make
upp this often intriguing show—a mix of site-specific installations togethar wath prec oS divem Irom
miusewms and gallenies around theworld. Video and periormance art are alsomnchuded

Allthese pieces, aslhe show's title implies, make reference to iber art by way of bedh bradidicnal
andwnlikely materials—yarm and siring, 1o be sure, but also ceramics, glass, rubber, stel, paper,
lead and more. The technigues employed range from basic needlework, hand-knolting and scssor
wrk o high-tech 3-D knilting las in Yoshiki Hishinuma's exguisite seambess knitwsar], cutbng with
an X-Acto knile and acetylene torch, and assemblage. Maryworks are actually knitted, crocheled or
tatied; oihers simply take inspiration from these traditional crafts, bul all make a pant, paliical or
athersise, about the complemties, conradictions and, yes, termors of thirwarkd wa Inae in

Freddie Robins's machine-knitted Saent Sebastianesgue self-portrasd pierced wath kanting nee-
dles, which serves effectaely as a keynole tothe exhibition, is a prime example. Shrowd-like, the 2002 piece bears s Ble,
Crgelt KlT5, Like a T-shirt slogan, referring tothe banning of knitling needles on airplanes post-o, The piece falls o "Corpa-
real Constructions,” one of six categories around which the showis organized. The others are "Matters of Scale” [Alihea Mer-
back’s rminuscule knitted sweaters at one end, Dave Cole's 45-Toot flag knitted with excavators on theather]: "Light Con-
structions” [ethereal works of great elegance in porcelain, lamp-worked glass and fiber optics]; “Interconnections” [rmost
showninthe catalog asinstallations in other museums]; “Creative Deconstructions™ [Cal Lane’s ransiormation of shovwels
and crumpled auto-body steel into flame-out “lace,” or "beautiful filth,” as she calls i, iswondrous); and “The Beawty ol Cam-
plexity” [featwring ihe not-1o-be missed video installation Erront Behmaors, 2004, by Anne Wilsan, inwhich black threads Irom
geconsiructed lace perioemn an existential stop-maotion ballet—at cnce menacing and huemorous=eath pinsand kniting
needles against a starkwhite background |

Acertaan perverse sensibility informs several pieces, notably Barbara Zucker’s Lilion s Face Flowmg, J005. a lugubnous
wiall-hung cascade of black rubber cut as a sort of macre-lace from patterns produced by endarging toabstractiona pciune
of thie arist's elderly friend’ s wrinkles—a strangely lymical comment on aging and youth-obsessed culture, Twanted (o be
ableto theow [thewrinkles) arpund or cast therm off atwill,” says Zucker in the cataleq, “like pulling the skin asay fromthe
face and throwing age on the floor.” Inanother example of dark humers, Dave Cole employs arducus knitlng te creabea teddy
bear constructed of woven lead nbbons—the ultimate Tomc boy.

A least bwo artists use straightforeard knitting and crechet and traditionad yarns bo sulbpert gur predictable expectatans
al these crafts. When we seelong knétted ribbons, we automatically think “scarf™; but up close Rulh Marshall's dazzhng wall-
lengih installation reveals itselfio be nfact 48 life-size knitted replicas of every knownvanaty of the coral snakewith it char-
actersing red and black striping. Anexhibit soulpior for the Brons £oo in Mew York, Marshallwas attracted 1o the dreersaty of
diesigns ihat ammal skinsoffered her as an artist, but her overniding message s one of appreciatson for that very draersity and
“ihe perpelual risk of estinction that threatens marny species.” Hildwr Bjarmaddtir resnterprets the ubiquitous crocheted
didy, expanding il into a table-sized memento monwitha pom-pom shyle edging of three-demensonal crocheled shulls—as
syitable for Day of the Dead celebratsons as for tea in Miss Marple's parlar.

Dne disappomniment among the mary provocative piecesin this showis Midiown, 2007, the stainwellinstallation by Shiila
Pepe conassting of a netlike farm dessgned 1o echo the surrownding rectilinear cityscape, wsible through the raseum s win-
dives, while resermbling a mushrocsm-shaped cloud. Despie its painstaking constructionirom shoelaces, tewding, tulbe and
mietal thread, the piece vlismately Lacks smpact, unlike Pepe’s more typacal weblike sbructures, illustraled mihe calaleg.
Whiere Midiown bombs, these earlier pieces explode with creative energy and spectacular form, —ANDREA DINOTO
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